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Lose track of time.
Immerse yourself in the present.

Keep moving, persevere,
and never give up.

Live in THISTIME.

THISTIME magazine
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Create. Express.
People who are passionate about things are amazing.

However, the path to achieving goals are difficult.

Unpredictable happenings, accidents.

The struggles of creating.

No matter the moment, G-SHOCK keeps ticking away without stopping.

G-SHOCK is for the people who are passionate.
We support those who are living life to the fullest in this moment.
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in THISTIME
new style & new models

Photography. Seiji Fujimori
Styling. Takayuki Tanaka
Hair. Yu Nagatomo
Make-up. Kazuhiro Takenaka
Edit. Takuya Chiba Takayasu Yamada Yutaro Okamoto
Katsuya Kondo Jo Kasahara _tHousanD
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Sei Asakura _parkour Athlete
Wears : GA-110WD-1A

Samo _ps
Wears : GA-2300MW-8A




—A@—.—@O Maeda _Freestyle Basketball Player
Wears : GA-2100WD-1A
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Rim Nakamura _swix Rider
Wears : GA-100WD-1A



Kyonosuke Yamashita _skateboarder
Wears : GD-B500MW-8

THE D SoraKi _pancer
Wears : DW-5610UU-3




—AQSQO Maeda _rreestyle Basketball Player
Wears : GA-2100FL-8A




Kazane Shimazaki _Frees
Wears : GA-BOO1MW-8A
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Kanchan Adhikari _cher
Wears : GMW-B5000D-3

Samo _ps
Wears : GA-2100FL-1A



Frankie Waring _oJ
Wears : GA-100FL-1A
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Kyonosuke Yamashita _skateboarder
Wears : DW-6900WD-1

Kanchan Adhikari _ches
Wears : GM-B2100AD-5A




Mattheiu _rashion Model
Wears : GA-B2100LUU-5A

THE D SoraKi _pancer
Wears : GA-700WD-1A



40ERDFERTHYPFLOBELRROKMZMELTH-7#K  The original design of the first G-SHOCK has been revitalized,
G-SHOCK EHEF N —RIFLBLRLLRT YL ARF—ILET, blending over 40 years of history with modern technology in this reissue model.
NYRDEEOTIR. TAY TN OEBLA Y SFILEBE, ZZY 12—y The case is crafted from stainless steel, just like the original, and the length, shape,
_ = - = and position of the band’s dimples have all been meticulously recreated.
Zj*isz;;%;L%ﬂ%i{zﬁ&i[f;%gfﬂtgjfgigi“aﬁj The layout of the screw-back case and the dynamic “SHOCK RESIST” inscription evoke
SRR mEEE ° the original model, showcasing a commitment to preserving every detail of its design.
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DW-5000R-1A

AFVEBHSEIEEY FRATA—S Y=V HBESIKNA—Fr LIy The virtual mix series features a striking vivid yellow-green reminiscent of neon lights.
IRV =R XFRIE =V DES T L— T 5y TR EHHBIET The dial is accentuated with varying tones of gray and black, resulting in a
ZR—FA TIERENET FAVIH LR ZBR—YADHS2TILET sporty and futuristic design that’s versatile for athletic and casual settings.
BEWS— CEATES, R— X EFILIC (2. Bluetooth® &L L 7= This series includes the base models “GA-B001,” equipped with Bluetooth®,

. = oo mE ] o —. g “GA-2300,” which focuses on minimal design, and “GD-B500,”
GA—BOO‘L\—VII/T'b"'f/’&JE:kLt-_GA—2300\ZT/7”"7 vh—t featuring a step tracker and Bluetooth® capabilities.
Bluetooth®% & L7-GD-B500% %M.

GA-2300MW-8A GD-B500MW-8

(Co )

GA-BOOTMW-8A

2y M7 Ty IRTAICHKRBOSHZF74 MXFIREEHESTIX  The series features a captivating texture combination of a matte black body
Fr—AVER—2arvhBHOY Y-, B/ b=V BRELFI—LTY Y and a glossy white dial.

FREKRERY RZANERDTH— LA T4 IEBTES,~—XEF  1he monochrome color scheme creates a cool and rich impression,
NICIE=>EHDODW- . T —ZDGA- Ly sh—2 making it versatile for any style. The base models include the triple-eye “DW-6900,”
N BODW-6900, 455> GA-2100,Ev 7" the octagonal case “GA-2100,” the big cases “GA-100/GA-110,” and “GA-700,”
featuring a front-button.

DGA-100/GA-110.ZL T, 7a¥ MREV % RALE=GA-700 % M.

GA-110WD-1A GA-100WD-1A

GA-2100WD-1A

DW-6900WD-1

GA-700WD-1A

Description
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TYMTTFARMERY AN RANTHRA G777y avIC@bE® T The urban utility series incorporates an outdoor aesthetic,
WLI—FAYFAIY =X, R=ZREFIVIZ [5600]>)—X&[2100]> making it practical and easy to match with various styles.

J— XA O— =Y DHT—H LAY —FREILT RZ(Yy a2ty  Thebase modelsinclude the “5600” and “2100” series.

Ly s R EFTWS, With low-tone colors and layered bezels, the designs achieve a stylish look.

GA-B2100LUU-8A GA-B2100LUU-5A

DW-5610UU-3 DW-5610UU-8

hoFORERMiERERT /AP -5 ELAACGEERAR XTVL  The full metal series showcases CASIO’s manufacturing technology and cutting-edge
ARF— L EM CHEEREEZERLAA S MBI ELIAMIIT I innovations, achieving a fusion of strength and beauty

BEEAMRETAAZLIY—X , R—REFLICIEG-SHOCK#IS#  With ashock-resistant structure made from stainless steel.

“DW-5000C"® €T NDOAV 7 bZ T W THRKSNZT7FAS The base models include the original G-SHOCK “DW-5000C”

(21005 Y — X% & ASEF LA, T T EBluctooth®BIE I and the popular analog “2100” series, developed from the same concept.

Functionally, the watches connect to a dedicated app via Bluetooth®,
SUERT 7Y e L B IS LERBRENT. allowing foryprecise timekeeping and updates. o

GMW-B5000D-3 GM-B2100AD-5A

WRZDREAA—=SLIZTLAL AV YAR YU—Z SRDOEEAX—
LT V=07 F —vav BRadh skl 2E&% ALy ookt
HRABERAERB A—REF N A2E2T V5 —2DGA-2100
LEY S r—ZDGA-100% 3%,

GA-2100FL-1A

GA-2100FL-8A

The flame inside series is inspired by burning flames,

featuring a blue gradient that is reminiscent of high-temperature fire,

symbolizing an unwavering spirit of challenge,

while the orange flames represent passionate intensity.

The base models include the octagonal case “GA-2100" and the big case “GA-100.”

GA-100FL-8A

GA-100FL-1A

Description
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Tokyo Creator’s
Creative Scene

RRIVIAZ—Tcb DIV TA T4 7 2 EHHTHRIBICIE,
FLLZLICRE T 2EDH B,
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Tokyo’s creative scene thrives with bold innovators,
constantly embracing new challenges.

In the heat of the moment,
there’s no time to worry about banging your watch or getting it wet.
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Creator Interview
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BORBHATHB[ V497 2= A9 Fv— I3 ZAFIv IR BREBEETRIZEEZB T LAY S, XX FLEEHEEMNT 3,
SEKRLAEZEDI=HICFEH T =7 —+F7—2(FFIGURATI #645) Tld.
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Connecting Street Art to Art History
Quick Turn Structure

Enrico Isamu Oyama is an artist who pushes the boundaries of street art, crafting a unique and innovative form of expression.

His signature style, “Quick Turn Structure,” captivates viewers with its dynamic lines and structural beauty,
seamlessly traversing various realms of art.
In his latest artwork, FFIGURATI #6435, created for this magazine, he collaborates with renowned BBoy Shigekix.
Through this collaboration, we explore the concepts embedded
in the completed piece and gain insight into Oyama’s artistic philosophy.
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Enrico Isamu Oyama, FFIGURATI #645, 2024 Artwork ®Enrico Isamu Oyama / EIOS
Digital collage, offset printing, paper Breaking ©Shigekix



Interview

Photography. Asuka Ito
Interview & Text. Hidenori Matsuoka _Hidden Champion
Edit. Takuya Chiba Takayasu Yamada _tHousAND
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) Creator Interview
Enrico Isamu Oyama

Boundless Lines
Layered Structures

Based in New York, Enrico Isamu Oyama conducted this
interview at his Tokyo studio, EIOS Tokyo, which he established
in 2020 as his second base. The space, with its soaring
6-meter ceilings, is surrounded by white walls that bear the
remnants of his past works. Overhead, canvases in progress
hang, while essential tools are meticulously organized around
him. This environment feels like an experimental lab for Oyama,
who is also recognized as a researcher in aerosol writing.

—— Can you tell us about your signature style, Quick Turn
Structure? What inspired its creation?

During my high school years, | was influenced by the initial
boom of street culture in Tokyo. Many of my classmates were
into skateboarding and breaking, which sparked my desire to
pursue something different from them. Coupled with my long-
standing interest for drawing, | became drawn to street art. This
led me to notice the street art around me. While aerosol writing
culture emphasizes names and lettering, | was captivated by
the visual elements—particularly the dynamism and three-
dimensionality of the lines. This realization prompted me to
focus on movement rather than text, ultimately leading to the
birth of Quick Turn Structure.

— What mechanisms drive Quick Turn Structure? Can you
share any rules that inform its structure?

It begins with bodily movements, particularly focusing on the
shoulders and elbows as the axis from which the arms swing.
This creates forms that expand outward. By adding parallel
lines, a three-dimensional structure emerges. These layers
overlap and connect, creating a fluid, flowing line that also
possesses a structural form. | believe this duality is a hallmark
of my expression.

— You created new artwork for this magazine. Can you
walk us through your thought process from the moment you
received the commission to the final production?

| wanted to tap into the core philosophy behind the product,
beyond just its physical form. Given that CASIO started with
calculators and eventually created G-SHOCK, | expanded my
vision from the concept of “digital” Additionally, since | draw
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A=VITED IR HDBRIBEENT,

At the photoshoot for FFIGURATI #645, Oyama was
actively involved in directing all elements, from the
background to the composition. He meticulously
checked and adjusted everything while exchanging
ideas with Shigekix, ensuring that the “freeze” pose

02.

RATAD—ABIEONTIBERAR—R BEICRZZDIE BEiEFv N
REMV I TRETIMAv I 8= AT Fr—2E ZOF N
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EB->TLREII ZNBGFD’EROLITHD,

A shooting space has been set up in a corner of the studio.
The walls display Quick Turn Structure drawn directly on a
canvas, leaving behind impressions once the canvas was
removed. These overlapping layers make the wall itself a
work of art.

. Creator Interview
Enrico Isamu Oyama

resonated with their artistic concept while also
considering its replicability.
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FERIEIDT . ERICSTED2DT 4P a7 L EFEL. ZOLEVH AR
FT2EOBRBELIWEEZFLZ. VT FY I RIAICRAILR—-XTE
BERESETHELWZOBICFry 7 Tov Y /XY a—XD4T
AT LEZNFNEAEREL. ZZICBDDIAYIZR—V RN F v —
BPRELTWHBAAIAYIR—V - A7 Fr—bEEREIEEL
T2e TORNEWSBZER N — O RERREGHERBEHHES
BrERATEXLT,

— BREORETT ALY avET>TLELEA VT FvIRSAD
BElELWah TLED,

TEICP > TMNELA 7TADTRY = MDD IZTERZLR LB WE
T ARTLAFVIFHICEDE TELKOAFHTT A SEITEFRLET
—BEEVVERZE WS HATLIE EREIGELS FELABERD. A
MERERZREONEEBWET  ZNIIEHIBRLTEI7V—-X 0%
hEIEHT ZETHHYELT,

— INETHEHRATTIRL—2avEFNIFTOETH . ZNOHBE
HLNBEDEFEIVIBDTLEID,

BICL>TATRL—2aviFE T RUITT  EAMICIAvIZ— R
FooFr—IdBRNAFRBETERINTVWIOT @RI NE. Zh B
TRETEDRRATT . 20D NEBICHIRALKHFICHEL. 74y
IR—=V AT Fr—%ERIEIRELHYET . TNIERM P
HEOMBHEELVIBELHINIE OT—FTA R PF2L—2— &
ElDOAI2zZh—3arvRTLAVA =3IV 5 b LR ELLTOE
BLWIBELHYET . ZILTCIMvIR—VHEEINZDTT 5
|7 —b7—2(FFIGURATI #645)Da>+7 b SEI D EHH
LIZEFEFNFELZ, ZLT(FFIGURATI #645) 355 ICIBE T 58112
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inspiration from street expression, | was interested in the
athletes that arise from street culture. This led me to propose
a collaboration with Shigekix, a BBoy supported by G-SHOCK.

— What is the concept behind the artwork?

Since the artwork would be featured on a magazine spread,
| wanted to leverage that structure. Digital representation
is expressed in binary code —0s and 1s—which prompt the
flickering of light. Thus, | created two visuals that are aligned
side by side, producing a flickering effect. | asked Shigekix
to pose for two photos, using a technique where each item—
the cap, T-shirt, pants, and shoes—were inverted in black and
white, intersecting with Quick Turn Structure. This resulted in
a work that merges the concepts of digitality, street culture,
visual expression, and bodily expression.

— As the director on set, what was your impression of Shigekix's
performance?

He executed it perfectly. His professionalism as an athlete really
stood out. Typically, breaking involves moving to music, but
this time we aimed to capture a moment in stillness. | believe
we showcased a sculptural form that was different from his
usual performance, emphasizing the beauty of his signature
“freeze”

— Having worked on various collaborations, what have you
learned or gained from these experiences?

037
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ZNEHEIT TV ZOBRMAD —F SR> TLW Kb LI E R A,

Profile.

KibxYaq44 L Enrico Isamu Oyama

EMR A =T —bO—FBHTHEITT AV N FA T4V T DT 4P 2TV EBRRLIET1A—7
[049 08—V 250 F v — %2 RAICATATERMTERBEERAZUTAOREAFADE
DHENIBIEICHRTEEN FAHICE D, 2011-12FICT VTV ANFaFIL-hI Y ILOBET
Za—A—JITREUR. TNy I YV ICR R DA A THINE. 2020 F ICIFTRICH R X VA ZBIKL.
RIEF —HH THIEETT,

Enrico Isamu Oyama (born on 1983, Italian / Japanese) creates visual art in various
mediums with Quick Turn Structure; the black and white motif composed of spontaneous
repetition and expansion of free-flowing lines extracted from the visual language of
aerosol writing, the core genre of contemporary street art that originates in 1970’s-80’s
New York. Since 2020, Oyama works in 2 studios in New York and Tokyo back and forth.

www.enricoisamuoyama.net

01 02
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Collaborations are vital for me. The Quick Turn Structure is
fundamentally self-sufficient, meaning it can stand alone as
an expression. However, it needs to adapt to various external
conditions. This could relate to the physical attributes of materials
or substrates, as well as communication and brainstorming with
other artists, curators, or businesses. This process allows Quick
Turn to evolve. The concept for this artwork, FFIGURATI #645,
emerged uniquely from the collaborative context of this project.
Originally intended for magazine publication, FFIGURATI #645
has since evolved into FFIGURATI #646, which further clarifies
the flickering concept and transforms into a video piece tailored
for digital platforms like Instagram. | collaborate as a way to
expand the potential of the forms encapsulated within Quick
Turn Structure, broadening my own artistic horizons.

— What significance does G-SHOCK hold for you?

A watch is fundamentally a tool for measuring time. In that
sense, G-SHOCK transcends mere functionality. Modern life
is filled with tools that track time, and G-SHOCK stands out as
more than just a timepiece. It possesses fashion icon status
and a presence that makes it multi-dimensional and impactful.

—— What principles guide your creative process in the studio?

Since | spend a considerable amount of time here, | want it to
be a comfortable space for me. | focus on minimizing stress
in my workflow, ensuring that the environment is optimized
for the creative process. In a sense, the studio acts as an
extension of my body. When | am working on a painting, each
action alters its composition—adding a line to the top right can
drastically change the dynamics on the canvas. What seemed
perfect a moment ago might suddenly feel unsettled. | don’t
remove elements; instead, | keep adding to find balance,
which requires intense focus. That moment of immersion is
when | feel most captivated by the work.

. Creator Interview
Enrico Isamu Oyama
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The floor is covered with a white sheet.
“Both the walls and the floor get messed
easily,” Oyama notes, yet even the marks
seem like fragments of art. The whole

space reflects his movements, filled with an
inspiring creative energy.

02.
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LWEIRARRIN TV S,

All equipment in the studio is unified in
black, arranged for instant access when
needed. The tool cart holds approximately
ten of each type of pen and tweezer,
realizing the comfortable workflow
mentioned in the interview.
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From the loft within the studio, iﬁ_éré’s space

- forcreating large canvas works. Every piece

of furniture is fitted with wheels, allowing for
easy movement tailored to the needs of the
production process.




Creator Interview
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BETHEEICLTELT— R ADAREICHZ AV FISEBY, ZORZAILEBELTULL,

Embedded in Intricate Details
Japanese Art Craft

Under the theme “shapes of unconditional beauty, without reason or purpose,”
printmaker T-ZUAN crafts a captivating series of pop and surreal artworks utilizing hand-carved stamps.
A long-time admirer of G-SHOCK, his interpretation of the “DW-5000R” is a stunning testament to intricate
Japanese craftsmanship, featuring an impressive 15-layer print.
This piece represents the artistry that Japan proudly showcases on a global scale.
What draws him to art so deeply?
Join us as we explore the mindset behind his work and uncover the essence of his unique style.
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TREAHEL7-DW-5000RD 7 — MG M ALY HEF—7 DT ¥4~ PROTECTION*WATER

RESISTOXARS 774 E MEBDT 4 T— L ETHREICSL Y REICRREIN TV S, EROIICHRZ F B AFE
BHOKEKREICIE G-SHOCKIZFBFDORHE LS BLARADLN TS,

The artwork created by T-ZUAN for the “DW-5000R” showcases a distinctive brick motif design,
with meticulous attention to detail evident in elements like the typography for “PROTECTION”
and “WATER RESIST,” all beautifully rendered through printmaking techniques. Accompanying
the actual timepiece, geometric patterns of light and sun convey the sentiment that G-SHOCK
symbolizes Japan.
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RRE I < DR T  RELD T TID2DO TN H D HFIHT TR CRMBEMETELL T TEIC
RTVAEEE DT TAV IRV THRICED AV G-SHOCKIZ fFRIFYISHEELTW B E WS,

In printmaking, there are three main processes: drawing, carving, and printing. Especially during
the printing phase, it’s essential to concentrate and meticulously layer the ink. The “DW-5000R,”
with its durability that allows for ink application without damaging the paper, proves to be an
invaluable tool in the creation of these artworks.

Creator Interview
AN

HIAA2OMOAHD MAAIA

TaRaA AETAW
AAEOS

DW-5000RD#c%& LW i=D b 15D
N=YICHELChHRZHIELI. A0S
TYRYVyTERLEE . TAT—AD
ZEDLYD RTINS,

After drawing the design for the “DW-
5000R,” T-ZUAN divided it into 15 parts
to create the print plates. This process
reflects Japanese craftsmanship and his
attention to detail.
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Creator Interview

When You Find Yourself Captivated
It Reveals Its True Artistic Value

After studying at a design school in Tokyo, T-ZUAN began his
career in the field of silk screening. While he worked on large-
scale advertising projects, he felt a growing desire to create
works that people could appreciate up close. This led him to
pursue printmaking, a passion he had been developing since
his teenage years. What drew him to the world of printmaking?
This question marked the beginning of our interview.

— What motivated you to seriously pursue printmaking?

During my student years, | was deeply impacted when | first
encountered Russian avant-garde posters from the 1910s to
1930s. Later, | discovered they were created using printmaking
techniques, which surprised me greatly. The unique texture of
paper and the subtle smudges of ink inherent to hand-carved
prints fascinated me. | wanted to create pieces that were not
large but rather hand-sized and intimate, which prompted me to
fully commit to printmaking.

— Your social media bio states, “There are shapes of unconditional
beauty, without reason or purpose. The pursuit of these shapes
defines my artistic practice” Can you tell us more about the sources
of inspiration for your work?

| believe | have had less desire than others involved in the arts to
convey something or seek validation from an audience since my
student days. Because of this, there was a period of nearly ten
years where | didn’t show my work to anyone. My pieces don’t
carry a message meant to communicate something specific.
Instead, my inspirations come from a variety of motifs—from
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T-ZUAN is a printmaker gaining increasing
international attention for his vibrant pop art
carved into rubber plates using a cutter. His
unique color palette, achieved through layered
printing, is a standout feature of his work. He has
held numerous solo exhibitions, and his motifs
often include everyday items like sneakers,
cameras, and lighters. T-ZUAN also prints his art
on T-shirts for sale.

Instagram. @t_zuan0321
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pure beauty in everyday life to elements that evoke a sense
of discomfort. | find it rewarding to create these pieces not as
paintings but as prints using rubber plates.

— You created an artwork inspired by the “DW-5000R’", what
sentiments or intentions guided your creation process?

G-SHOCK is a globally recognized brand that originates from
Japan. Whenever | see someone wearing it while traveling abroad,
it brings me unexpected joy. | wanted to incorporate a sense of
pride for Japan into this piece, so | included positive geometric
patterns representing light and the sun around the watch.
Additionally, | used multiple layers in the printing process to ensure
that the distinctive brick design and typography would align
seamlessly. Given the intricate nature of printmaking, | focused
even more on the details for this small wristwatch. | also expressed
the G-SHOCK'’s toughness through elements like a clenched fist.

—— I've heard you’ve been wearing G-SHOCK for many years.
What aspects of it appeal to you?

| often wear my G-SHOCK while creating my artwork. Even if
ink gets on it, it still looks great, and the watch’s urethane resin
band prevents any damage to the paper when | stamp with my
seals. With luxury watches, that can be a concern. | am drawn to
how G-SHOCK serves both its practical function as a watch and
enhances my ability to immerse myself in the creative process.

—— Can you tell us about your rules for selecting tools and
materials for your artwork?

For carving, | primarily use a design cutter, and for larger surfaces,
| often opt for a carving knife. | use TSUKINEKO’s VersaCraft ink,
which has excellent transparency. Transparency is crucial during
the layering process. Compared to other countries, Japanese
brands offer a wide variety of inks and paper textures. Many
international printmakers also choose to use Japanese brands.
Japan is an ideal environment for creating prints. Additionally,
I’'m drawn to items like G-SHOCK that combine functionality
with equal value in their visual appeal. Durability, along with its
aesthetic quality, is a key factor in selecting products.

—— What do you think keeps you so deeply immersed in art?

Art is the thing | enjoy the most. This year, | held a workshop for
children for the first time, but | had no desire for them to inherit
my style. | wanted them to see that art can be for themselves. |
think it’s similar to playing the piano; before you show anything
to others, you must first enjoy it yourself. It’s about doing it for
your own sake, not anyone else’s. Printmaking involves three
main processes: drawing, carving, and printing. The artwork
comes together through these elements, but even if you become
deeply engrossed in just one of those processes and find
solace, that is valuable art. While | mentioned | have no specific
message to convey through my work, | hope to share the joy of
the creative process with many people.
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Most of T-ZUAN’s tools, including design
cutters, carving knives, and inks, are made in
Japan. They allow for finer expression than
their overseas counterparts and have been
essential to his work for many years. His art,
created using familiar tools, evokes a sense of
closeness and can be enjoyed by both adults
and children.
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T-ZUAN’s fascination with the form and life of cranes led him to initiate
the creation of this piece. This formative artwork conveys the essence
of Japan, inspired by the ascent of a bird, the glow of sunlight, and the
symbolism of the national flag.
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This work arose from his curiosity about an abandoned apartment

building in a residential area, playfully incorporating ghost characters,
showecasing his creative whimsy.
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This piece, which was also sold as a printed T-shirt, portraying fires of

100-yen-lighter and matches, using harmonious shades of pink, yellow, and
blue with high transparency.
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Inspired by soba, which T-ZUAN has enjoyed since childhood in Nagano,
this piece captures the complex overlapping of noodles and embodies
Japan’s uniquely refined and orderly culture.
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This artwork reflects the vitality and life forms, using an oval plate rotated

during printing, and repeatedly applying purposely thinned ink to create
depth and a unique texture.
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Based on diving suits used by divers in the 1800s, this artwork features

patterns of fish and octopuses, capturing the interplay between
imagination and reality.
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Created during his twenties, this piece features a camera motif, capturing

his feelings about a camera he desired but could not afford, thus
expressing the emotions tied to that time.

Creator Interview
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This piece questions why there are impressive stone lanterns, proposing
a humorous story that perhaps UFOs visit at night to illuminate them.
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With Toughness,
A Photographer Who Continues to Push Boundaries

Photographer Yusuke Yamatani has continually impressed with his innovative ideas,
from his livehouse floor-themed works, to his social media-driven “Yatou” series on wild hot springs, and even his European tour,
where he designed a system to capture photos triggered by his drumming.
Each project is uniquely his own.
We spoke with Yamatani about his passion for photography
and the all-monochrome story he created for the “DW-5000R” G-SHOCK.
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A Tough Foundation
Unaffected by Anything

Yusuke Yamatani first gained attention in 2013 with his debut
photo book “Tsugi no yoru e” Since then, he has exhibited his work
internationally, including at the KYOTOGRAPHIE International
Photography Festival and Condé Nast’s headquarters in New
York. Constantly pushing boundaries, his photography reflects
an ever-evolving mindset.

— Your work often varies greatly in theme but still feels
cohesive in style. How do you approach photography with such
consistency?

While | shoot a lot of portraits, | don’t actually enjoy portrait
photography itself. What I'm capturing isn’t the person, but
rather the phenomenon happening in that space. | don’t use
conventional lighting setups or meticulously posed subjects—
it’s more like snapping a landscape. For example, even in
my early snapshots or my “ground” series, you might think 'm
photographing people, but often their faces aren’t even visible.
This approach has been a consistent style for me since | first
started taking photos.

— So, you’re more interested in capturing society and
phenomenon, not people themselves. Your background in
music, like your drumming-based photography series, seems
to fit into that. Was that series an example of capturing a
phenomenon?

Exactly. | started playing in a punk band when | was 15 and
have been drumming ever since. For my “Doors” series, | set
up a system where the cameras automatically shoots whenever
| hit the drums, and | could print the photos instantly. Since the
cameras rotated in synchronization with the rhythm, | captured
not only myself but also the environment and the audience
around me—moments that could only happen in that space. |
found that fascinating. I've always seen myself as an eternal
observer. When | control a photo too much, it’s less enjoyable.
| prefer when it feels like the image appeared on its own, rather
than something | intentionally crafted.
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In one striking image, taken at the live music venue WWW, where Yamatani has spent much of his twenties and where one of his close
friends is the manager. The photograph features a life-size print of the venue’s floor, capturing every detail from the beginning to the end
of the night. Footprints, spilled alcohol, sweat, and cigarette ash—each trace marks the raw, untamed energy of a livehouse experience,
frozen in time through Yamatani’s lens.
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Yusuke Yamatani
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Born in 1985 in Niigata Prefecture, Yamatani began his
career working at a photography studio after graduating
from university. He traveled extensively throughout Japan,
connecting with numerous photographers and learning
from them, including Shomei Tomatsu, whom he metin
Nagasaki. He has published six photography books and
has held many exhibitions.

Instagram. @yusuke_yamatani
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— We commissioned a 12-page story, using the “DW-5000R” as
the main motif. The work is entirely composed of monochrome
film photography. What was the inspiration behind this creation?

| wanted to express my interpretation of G-SHOCK’s toughness
by featuring people from the places I've lived. My first deep dive
into photography was inspired by the works of Ryan McGinley
and Dash Snow—documenting everyday life in raw form, which
hit me hard at the time. | took a similar approach with this
series, photographing people | have real connections with, from
hometown friends to neighbors in my current neighborhood.
As we age, our surroundings and social circles shift, but my
closest friends have a shared trait—they pursue their passions
with unwavering toughness. One of my subjects was a local
skater-rapper who reminded me of my younger self, which was
inspiring to see. Time only moves forward, but in our memories,
it loops. This series is personal, but | hope viewers can feel
something universal about time and experience through it.

—— Do you have any set rules for the tools or items you use in
your photography, or even your everyday life?

Whether it’s the leather jacket I'm wearing today or the old
MITSUBISHI Pajero | drive, | always go for tough, durable items
that | don’t have to worry about damaging. My camera gear is
no different—I mostly use compact film cameras from the 90s.
They have this cool, toy-like design, even if you don’t use all the
functions, but when you do need them, they come in handy. In
a way, | feel the same about G-SHOCK. Right now, I'm working
on a hot spring series that takes me deep into the mountains,
and a G-SHOCK is perfect for that. It’s tough, | don’t have to
pull out my phone to check the time, and | can easily keep track
of my schedule without worrying about getting lost as night
falls. It’s the only watch | consider truly essential for my work.

— What has kept you fascinated with photography?

| think it’s because photography as a medium suits my personality.
It’s a fascinating blend of being both intense and detached. No
matter how casually you take a picture, something will be captured.
Even if you're feeling nothing, someone might say, “That’s a great
shot! It really captures the subject’s character” It’s that cool
detachment that keeps me hooked. That’s also why I'm drawn
to watches like the G-SHOCK—Ilike time itself, they’re simple
and unrelenting. Perhaps it's enjoyable to portray the world
without any attached significance.
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The jacket favored by photographer Yusuke Yamatani, who prefers durable items during shoots to avoid worrying about anything else, along
with the film camera he has used since the early days of his photography journey. In this story, he captured not only tough individuals and

urban landscapes but also the cycles of time.
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The Pursuit of Originality
Transcends Borders and Time

Inspired by the designs of vintage Japanese match box labels and “ranji”

(the intricate, colorful graphics used on old exported tea packaging),

Yutaka’s art spans paintings, hand-painted signs, and graphic design.

His work blends elements of street culture, punk and black metal music, and tattoo art,
creating a style that transcends borders and time.
Yutaka, who has previously created New Year visuals for G-SHOCK,
has now crafted a striking artwork for the magazine featuring a hawk gripping the iconic “DW-5000R” in its talons,

capturing both the boldness of traditional and modern design influences.
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Creator Interview

GAKOU YUTAKA

The Hawk and G-SHOCK
A Bold Expression of Strength

Yutaka’s studio is located in the suburbs of Saitama City, away
from the hustle of the urban center. As soon as you step into
the studio, you’re greeted by an array of objects and stickers
reflecting his love for skateboard culture and hardcore music —
elements that distinctly define his artistic identity. Surrounded
by these cultural influences, Yutaka immerses himself in his
work, creating pieces that are unmistakably his own. What
kind of thoughts and environment give rise to his unique
expressions, which are instantly recognizable as his own?

—— What themes or concepts are present in your artwork?

| hope viewers can feel the essence of classic Japanese design
through my work. | draw inspiration from vintage match labels
and old advertisements, which | consciously incorporate into
my pieces.

— When did you start to become aware of these traditional
Japanese designs? Were there specific influences or experiences
that ignited your interest?

I've always loved American culture, especially skateboarding,
graffiti, tattoos, and hardcore music. This passion sparked my
interest in related art, and | began to mimic those styles. However,
traveling abroad made me realize that creating art in a style typical
of other countries, while living in Japan, felt like mere imitation.
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A piece posted on G-SHOCK'’s Instagram
on New Year’s Day 2020. Created as
aNew Year’s greeting, it features the
proverb “First Fuji, Second Hawks, Third
Eggplants,” which signifies that seeing
these auspicious symbols in your first
dream of the year brings good fortune, with
their prosperity increasing in that order.
The composition elegantly combines
G-SHOCK with the rising sun at its center.
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This work was painted on an old Japanese
kite that had been stored away in Yutaka’s
barn. It was created for a group art show
held at the beginning of 2023, and it also
draws on the “First Fuji, Second Hawks,
Third Eggplants” motif. Despite sharing
the same theme as the piece on the left,
its different composition offers a fresh
perspective.
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This piece is displayed at the Vans Store
along Meiji Street in Harajuku. Here’s
arefined version of your text: Yutaka
has crafted a distinctive floor guide

that showcases the store’s layout: the
basement features the skateboarding
area, the first floor is dedicated to
apparel, and the second floor highlights
the shoe section. The Japanese-themed
artwork enriches the experience for
travelers from abroad, allowing them to
enjoy their journey even more.
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This work was painted on a 1972 Pontiac
Trans Am. Initially, only a hawk was
painted on the hood, but after receiving
arequest to include a Japanese sword,
Yutaka obliged. Additionally, while the
back is adorned with the kanji for “1972
Trans Am.”
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On the wall are skateboards painted by some of Yutaka’s favorite artists. On the leftis

a deck from Brutal Skates featuring Pushead’s silk-screened artwork. On the rightis a
one-of-a-kind piece that Yutaka traded with artist Yusuke Tsuge, showcasing his unique
hand-painted style.
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This is a Greco Les Paul model guitar that he borrowed from Yutaka’s brother. Having been
with he for almost 30 years, this guitar feels like a true companion, especially since it was
he go-to instrument when he was in a band. After undergoing various paint and sticker
customizations, it has now reached its current look.

Creator Interview

GAKOU YUTAKA

| was struck by the strong sense of national pride among Americans
and Europeans, which made me reconsider how | could express
myself as a Japanese artist.

—— What kind of art were you creating up until then? What led
you to incorporate old designs like vintage matches?

My earlier works were influenced by American traditional
tattoos and the new school style. | also enjoyed creating slightly
grotesque pieces. While | appreciate traditional Japanese motifs
like ukiyo-e for their playful and humorous qualities, | found the
retro aesthetics of forgotten matches and advertisements to be
incredibly fascinating.

— With your style’s evolution, how have you sustained your
dedication to expressing yourself artistically?
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I've been drawing for as long as | can remember. As a child,
| was a huge fan of Akira Toriyama, copying characters from
Dragon Ball and Dragon Quest. My mother was quite talented
at drawing, so | would ask her to create comic characters for me
to hang in my room. In that sense, my biggest influence might
be my mother. Additionally, my grandfather was a calligraphy
teacher, and my mother practiced it too. | have her calligraphy
of my artist name, “Yutaka,” displayed in my studio.

—— What kind of atmosphere do you create in your studio,
and what goes through your mind while you’re creating?

When I'm creating, | don’t think about much at all. 'm completely
focused on the act of creating. | spend more time contemplating
the motifs and composition than actually drawing; once | settle
on an idea, | dive in without distraction.

— When do you feel inspired?

| still can’t pinpoint when inspiration strikes. Sometimes it
comes unexpectedly, especially when I’'m not actively trying
to simulate a composition. | find that if | focus too hard on
generating ideas, the results aren’t great, so | often let things
sit overnight and revisit them the next day. Inspiration can hit
me while I'm on the move or even in the bath—it really varies.

— It sounds like you're deeply contemplative. What motivates
your ongoing artistic expression? Is there a message you want
to convey?
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A bookshelf filled with art-related books, texts, and signage
materials. Looking up, you'll find a collection of black metal
guides, a true reflection of Yutaka’s interests. Notably, a
portion is dedicated to “DOLL,” a Japanese punk rock scene
magazine from the 1980s to 90s.
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On the shelf above his desk, where Yutaka spends the majority
of his time, rests the kanji for “Yutaka,” written by his mother,
acalligrapher from alineage of artists, before her passing.

He fondly recalls how, from a young age, he would ask her to
illustrate manga characters for him, nurturing his creative spirit.
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Yutaka uses “1 Shot,” a favorite among pinstripers
worldwide. Known for its excellent flow and vibrant
color, this enamel paint is ideal for decorating car and
motorcycle tanks, helmets, and more. He also uses it for
windows, outdoor signs, and skate decks.

Creator Interview

GAKOU YUTAKA
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features ns categorized by
 simplicity, intricate try, and themes like animals
and plants. Just flipping through the pages elicits
nostalgia for
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Profile.

BT #fE Gakou Yutaka
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Influenced by designs from match labels, “ranji”,
and graphics from the Meiji, Taisho, and early
Showa periods, Yutaka creates art that blends
elements of his core interests—punk, black metal,
skateboarding, tattoos, and beer—with a sense of
traditional Japanese aesthetics. This fusion has
garnered attention for his original works across
various platforms.

Instagram. @gakou_yutaka
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| don’t have a specific message in mind. | hope viewers can
feel something from my work. | usually don’t title my pieces
or attach deep meanings to them. Instead, | prioritize visual
impact, aiming for purely cool aesthetics. I'm personally drawn
to works that impress with their appearance, so | focus on
colors and balance, putting a lot of care into those aspects.

— Is there anything that you do to help you focus while creating?

| love music, so | listen to it to boost my energy while | work. |
enjoy loud genres like punk, metal, and hardcore, but if | want
to create something softer, I'll listen to gentler music. | always
have music playing.

— You created a piece for G-SHOCK; can you share your
concept behind it?

| primarily use hawks as motifs in my artwork, so | illustrated a
hawk holding a G-SHOCK watch. The hawk symbolizes bravery
and strength, which | wanted to convey in relation to the durability
and toughness of G-SHOCK. In each corner, | placed the Japanese
translations for “gravity” and “shock”, using the ancient seal script,
which has traditionally been used for stamps. | also included the
model number, “DW-5000R” in kanji to give the design a vintage
Japanese advertisement feel.

— What does G-SHOCK mean to you?

| remember it being popular since the 1990s; all my friends
used to wear them, and | thought they were really cool. Before
G-SHOCK, | had the impression that watches were for adults,
but the G-SHOCK broke that mold, making it accessible for
younger people. | appreciate how durable they are, allowing me
to focus on my work without worrying about dirt or damage.
| enjoy the freedom of not having to focus on the little things
while | create.

Creator Interview

GAKOU YUTAKA
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The Story of the Birth of G-SHOCK

The first G-SHOCK model, the DW-5000C, was released in April 1983, marking the birth of a revolutionary watch series.
This model set the foundation for the G-SHOCK legacy,

with its core concept of toughness, which has been passed down through generations.

The DW-5000C not only redefined watch durability but also shifted perceptions about the value of a single object.
Weaving in the words of Kikuo Ibe, the creator of the G-SHOCK,

let us explore why, over 40 years after its release, this model is still well accepted by enthusiasts worldwide.
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Taking on the Challenge of Practical Solutions

In 1981, Kikuo Ibe, who worked in exterior design at CASIO,
presented a simple yet groundbreaking proposal during an
internal meeting: A durable watch that won't break when
dropped. At the time, watches were delicate precision
instruments that easily broke when mishandled. Ibe’s inspiration
came from an accidental drop of his beloved watch, which
shattered just as he had feared. This incident sparked the idea
for his proposal. “It was born out of the emotion that lingered in
my mind,” Ibe recalled. His idea of a tough, unbreakable watch
was unique for its time, offering something the world had never
seen before.

Back then, slim and compact watches were in demand, and
toughness wasn'’t a priority. “It wasn’t what people wanted,
but we had a simple thought: wouldn’t it be convenient to have
a watch that doesn’t break even if dropped?” Ibe explained.
CASIO had a culture of creating useful products by continuously
tackling new challenges, knowing recognition would come
in time. lbe’s curiosity spurred the formation of Project Team
Tough, which embarked on developing this watch concept.

Near Ibe’s office, five road construction workers never wore
watches due to the vibrations and impact of their work. I
thought it must be inconvenient not to be able to check the
time immediately,” Ibe said. This observation made him realize
that one day, tough watches would be highly valued by people
in demanding environments. This led him to believe that the
need for a durable watch would eventually arise.
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The G-SHOCK’s distinctive
structure, where the watch module
floats inside a hollow case, was
inspired by Ibe watching a child play
with a rubber ball.
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In the early drop tests, the module
required cushioning the size of a
softball to prevent damage.

03.
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A U.S. commercial drew attention
by showcasing the G-SHOCK’s
durability, portraying it as
unbreakable.
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Not Just a Product, But a Cultural Icon

Development, however, wasn'’t easy. Initial drop tests showed
that to prevent breakage, the cushioning material around
the watch had to be as large as a softball. With the launch
set for April 1983, Ibe was under pressure. The turning point
came when he saw a child playing with a rubber ball in a park,
sparking the idea of a hollow, shock-resistant structure where
the watch’s module would “float” inside the case.

When it came time to market the G-SHOCK, defining its durability
posed a challenge. “There were no shock standards, so we couldn’t
quantify it,” Ibe noted. This led to the adoption of a phrase from
Ibe’s initial proposal: “A tough watch that won't break.” Over time,
the term “toughness” became the defining characteristic of the
DW-5000C and its successors.

The initial release of the G-SHOCK was not an instant success.
However, a U.S. commercial that featured an ice hockey player
using a G-SHOCK as a puck generated significant attention.
This led to a television experiment testing the watch’s durability,
creating a buzz in Japan in 90’s. Workers in harsh environments,
skaters, surfers, and extreme sports enthusiasts soon
recognized G-SHOCK’s toughness. It quickly became a street
fashion staple, symbolizing both resilience and style. “| was
amazed when | saw so many young people wearing G-SHOCK
on the train,” Ibe said. This surge in popularity inspired the
creation of more versatile models, like the full-metal series.

Today, the G-SHOCK is a global phenomenon, transcending
generations and cultures. “But it didn’t gain traction right away.
It became a movement thanks to the media, retailers, and fans,”
Ibe explained. He is grateful for the worldwide community that
has grown around the watch. “People often say it's more than a
product—it’s part of our culture, and | believe that’s true.”

The DW-5000C, born from Ibe’s commitment to innovation
despite the trends of the time, will be reissued. Its timeless
design remains virtually unchanged, proving that the DW-
5000C is not just a watch —it's a cultural icon.
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An Iconic Model
That Continues to
Evolve with the Times

Since its debut in 1983,

G-SHOCK has revolutionized the watch industry by
introducing the concept of toughness.

Constantly evolving, G-SHOCK has seamlessly
integrated into people’s lifestyles and

become a beloved symbol around the world.

Here, we spotlight the iconic models,

now categorized into four distinct series,

that continue to captivate fans globally.
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Case Size (HXWxD) / 48.9x42.3x13.1mm

Weight / 76g

Case and Bezel Material / Resin

Band / Resin

Structure / Shock resistant

Water Resistance / 20 BAR (200 meters)

Power Source and Battery Life / Battery: Approx. 5 years
Lighting / LED backlight with Super illuminator with afterglow
Light Color / White
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Reviving the First Model with Modern Technology
The Highly Anticipated Rebirth of the Original G-SHOCK

Forty years after the original release, DW-
5000R, the first reissue of the G-SHOCK
DW-5000C, is now available. This special
model captures the essence and future
vision of the original, enhanced by modern
G-SHOCK technology. We'll explore the
significance of reissuing the iconic DW-
5000C in today’s world, featuring insights
from Kikuo Ibe, the father of the original
G-SHOCK.

The case is crafted from stainless steel, just
as it was in 1983, and the band faithfully
replicates the original in length, shape,
and dimple posision. The bezel and band
are now made from eco-friendly bio-based
plastic, and the watch includes an LED
backlight for improved legibility. The flat
text on the bezel, reading “PROTECTION”"
and “G-SHOCK,” is another careful homage
to the original design.

The colors used in the watch’s face — red,
blue, and yellow — have been G-SHOCK's
signature palette since the release of the
DW-5000C. Red symbolizes the brand’s
passion for continuous innovation, blue
represents water resistance, and yellow

signifies shock resistance. The brick pattern
on the face, which signifies strength, also
mirrors the original design. The screw-
back case and “Shock Resistant” text are
preserved as well, ensuring that even the
smallest details reflect the legacy of the
DW-5000C.

While the reissue remains true to the
design of the 1983 original, the DW-5000R
feels timeless, not outdated. The simplicity
and clean lines of the original are still
strikingly modern today. This timeless
appeal came from lbe’s collaboration with
the designer during its development.

“| created a structural drawing,” Ibe recalls,
“but when the designer saw it, he asked,
‘What part of this should | design?’ At the
time, fashion dictated thin and compact
watches, so we focused on eliminating
any excess. The designers, however,
went further — they introduced subtle
texture variations without altering the size,
achieving a unique minimalist design. |
knew then that this design would stand
the test of time.”

Since the DW-5000C’s debut, many
G-SHOCK models have evolved and
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changed, but the DW-5000C has remained
an icon. Its enduring popularity stems
from its simplicity. To emphasize the
boldness of the watch’s identity, CASIO
also introduced bold letters on the LCD, a
first for the brand. The DW-5000C was a
breakthrough for CASIO, featuring many
“firsts” and exceptions to the rules.

In honor of the original, the reissued DW-
5000R is being manufactured by the
skilled engineers at Yamagata CASIO,
G-SHOCK'’s mother factory, just like the
original model. Reflecting on the timing
of the reissue, Ibe shares, “I've been
receiving requests for a reissue for several
years ago, so I'm thrilled that we've been
able to do it, especially as we celebrate
G-SHOCK'’s 40th anniversary. I'm eager to
see how both longtime fans and first-time
wearers react to this model.”

The original G-SHOCK embodied the core
principles of toughness, and the reissued
DW-5000R carries forward this spirit of
durability and innovation. Whether for
those who remember the original or those
encountering it for the first time, the DW-
5000R reissue is a fresh, exciting product
that bridges G-SHOCK'’s past with its future.
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5600 Series
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WRIDW-5600CIHFEAELT=-DIF198T7TED T L, 1996 FICEL
Ny 774 MIEDIDW-5600E] A" HFTsnsEToM. EFEL
TREESN OV S5 —ET N AR —XTFH (%[ DW-
5000C oA LEEEDRIIT 74V LTHY ZDI=T
LAEART 4V LI, G-SHOCK DRI B EHER L - T EFH
DFHELTHBELDET VIR IFRIN TV RETIEZES
BATFTHA VPRI TUTLDET AL EET L KET VI HE
EDEWVWLEDFA M7y 7T —bEN7.5600 ) —X %R %K
TEIR=VYIETLTHD,

The 5600 series, saw the birth of its original “DW-
5600C” in 1987.1n 1996, the “DW-5600E" featuring

an EL backlight was launched, and it became a long-
selling model, enjoying widespread popularity for nine
years. The iconic case design was inherited from the
“DW-5000C,” and its minimal form remains a testament
to G-SHOCK's relentless pursuit of innovation and
continuous challenge. While a wide variety of designs
and materials are available today, this piece represents
the quintessential basic model of the 5600 series.

6900 Series
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The iconic 6900 series is indispensable when discussing
G-SHOCK’s evolution. The first model, “DW-6900” was
introduced in 1995, offering a distinct round form in
contrast to the square-shaped “DW-5000C.” Since its
release, the 6900 series has continuously pushed the
boundaries, blending seamlessly with various cultures
around the world. Its large LCD screen, featuring the
signature trigraph displayed with three circular indicators,
and the prominent front button that illuminates the LED
backlight have made it a standout. Practical yet versatile,
the 6900 series is loved for its ability to complement
styles ranging from street fashion to sportswear.

lconic Styles
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Specification
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Case Size (HxWxD) / 48.9x42.8x13.4mm
Weight / 52g

Case and Bezel Material / Resin

Band / Resin

Structure / Shock resistant

Water Resistance / 20 BAR (200 meters)
Power Source and Battery Life /

Battery: Approx. 5 years

Light / LED backlight

(Super illuminator with afterglow function)
Light Color / White

Specification
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Case Size (HxWxD) / 563.2x50x18.7mm
Weight / 679

Case and Bezel Material / Resin

Band / Resin

Structure / Shock resistant

Water Resistance / 20 BAR (200 meters)
Power Source and Battery Life /
Battery: Approx. 5 years

Light / LED backlight

(Super illuminator with afterglow function)
Light Color / White
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The “GA-110,” introduced in 2010 as a new standard

for G-SHOCK's analog models, stands out with its bold
design. Its most distinctive features are the large case
and intricate details. The dial combines both analog and
digital displays, with gear-like components assembled
in a 3D structure, creating an impressive presence. At
the time when digital models dominated the market,
the “GA-110" brought a fresh change and was widely
embraced by the youth worldwide as a new face of
G-SHOCK'’s analog offerings.

2100 Series
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Launched in 2019, the “GA-2100" draws inspiration
from two iconic models: the original “DW-5000C”
released in 1983, and the first G-SHOCK digital-
analog combination model, the “AW-500" from
1989. The robust spirit of these legendary watches is
reimagined through the latest technology, resulting
in a groundbreaking model. Emphasizing a slim and
compact design, the “GA-2100" features an octagonal
bezel that exemplifies minimalist aesthetics and
refined texture. The design aligns perfectly with
contemporary lifestyles, making the 2100 series a
worthy representation of G-SHOCK’s new standard.
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Specification
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Case Size (HxWxD) / 565x51.2x16.9mm
Weight / 72g

Case and Bezel Material / Resin

Band / Resin

Structure / Shock resistant,
Magnetic-resistant (ISO 764)

Water Resistance / 20 BAR (200 meters)
Power Source and Battery Life /

Battery: Approx. 2 years

Light / LED light

(Auto light, afterglow function with selectable
afterglow duration of 1.5 or 3 seconds)

Light Color / Amber

Specification
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Case Size (HxWxD) / 48.5x45.4x11.8mm

Weight / 51g

Case and Bezel Material / Carbon/Resin

Band / Resin

Structure / Shock resistant, Carbon Core Guard structure
Water Resistance / 20 BAR (200 meters)

Power Source and Battery Life /

Battery: Approx. 3 years

Light / Dual LED light for the dial (Super illuminator
with afterglow function and selectable afterglow
duration of 1.5 or 3 seconds), LED backlight for the
LCD section (Super illuminator with afterglow function
and selectable afterglow duration of 1.5 or 3 seconds)
Light Color / White
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The 5600, features a case design
inherited from the first model, the “DW-
5000C." In this 5600 style, not only the
color scheme but also the placement of
logos and graphics on the face have been
aligned with the “DW-5000C,” creating a
uniquely special version of the 5600.

Specification
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Case Size (HxWxD) / 48.9x42.8x13.4mm
Weight / 529

Case and Bezel Material / Resin

Band / Resin

Structure / Shock resistant

Water Resistance / 20 BAR (200 meters)
Power Source and Battery Life /
Battery: Approx. 5 years

Light / LED backlight

(Super illuminator with afterglow function)
Light Color / White

DW-6900RL-1
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The 6900 style, reminiscent of the
1995's “DW-6900,” features a round
form that has established itself as an
iconic model within the G-SHOCK
lineup. Red lines accentuate the round
shape, while the text and graphics on
the face have been updated to blue and
yellow, reflecting the color scheme of
the original model.

Specification
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Case Size (HxWxD) / 53.2x50x18.7mm
Weight / 67g

Case and Bezel Material / Resin

Band / Resin

Structure / Shock resistant

Water Resistance / 20 BAR (200 meters)
Power Source and Battery Life /
Battery: Approx. 5 years

Light / LED Backlight

(Super illuminator and afterglow function)
Light Color / White
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Introduced in 2010 as a new standard

in analog models, the “GA-110" is now
reimagined in the iconic colors of the first
model with the 110 style. Retaining its
strikingly large case, this version features
red accents along the 12/3/6/9 o’clock
position, with blue and yellow used for
the text on the face, paying homage to
the original colors. This design not only
conveys a durable and sturdy impression
but also enhances its overall impact.

Specification
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Case Size (HxWxD) / 55x51.2x16.9mm
Weight / 72g

Case and Bezel Material / Resin

Band / Resin

Structure / Shock resistant,

Anti-magnetic (ISO 764)

Water Resistance / 20 BAR (200 meters)
Power Source and Battery Life /

Battery: Approx. 2 years

Light / LED light

(features auto light, afterglow function, with
selectable afterglow duration of 1.5 or 3 seconds)
Light Color / Amber
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The “GA-2100" adopts the classic
square shape established by the first
model, crafted to be slim and compact.
Launched in 2019, it stands out as a
stylish G-SHOCK that fits seamlessly
into modern life. This model features a
vibrant design on the dial, with the text
and G-SHOCK logo rendered in red,
blue, and yellow. The casual aesthetic
is an integral part of the appeal of the
2100 style.
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Case Size (HxWxD) / 48.5x45.4x11.8mm

Weight / 51g

Case and Bezel Material / Resin

Band / Resin

Structure / Shock resistant with

Carbon Core Guard structure

Water Resistance / 20 BAR (200 meters)

Power Source and Battery Life /

Battery: Approx. 3 years

Light / Dual LED light for the dial

(Super illuminator with afterglow function and
afterglow jonof1.50r3 ),

LED backlight for the LCD section

(Super illuminator with afterglow function and

selectable afterglow duration of 1.5 or 3 seconds)

Light Color / White
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The “GMW-B5000” series, launched in 2018, transformed G-SHOCK’s original
model, the “DW-5000C" into a full-metal masterpiece. Retaining the iconic square
form of the first model, it features a stainless steel bezel and case, complemented
by fine resin cushioning to achieve a full-metal shock-resistant structure. The case
back boasts a robust screw-back design, while a DLC treatment enhances scratch
resistance. The metal band pieces incorporate dimpled detailing, paying homage to
the original resin band design. Equipped with Bluetooth® connectivity, this model
offers practical features such as world time and day display in six languages. By
honoring its origins while embracing a full-metal design, the GMW-B5000 has
become an even more refined product.

Specification

=2 A X (< 1ExEE) /49.3X43.2x13mm

BE,/167g

TR RENE )/ RTYVRRF -
NYR/ABWNYF(RTFYLRRF=V) T Ty vaZ2H A b g
g/ TMEHEBE(aysL IR

Bk, 20 R

EFZIEIE/Bluetooth, MULTIBAND6

ERAER BitEH 27V —7—(V—F—KBYRTL)
FAL/LEDNY A M(TNF—=bFA P R=N—=ANZIF—R— 7 z—FA4>-7z—FT Ik,
TRERMEE FRIRISRIYIE (2848 3 8)

FAMHhT—/FT4F

Case Size (HxWxD) / 49.3x43.2x13mm

Weight /1679

Case and Bezel Material / Stainless steel

Band / Solid Metal (Stainless steel) with one-push folding clasp
Structure / Shock resistant

Water Resistance / 20 BAR (200 meters)

Time Correction / BLE and radio controlled with Japan, North America, Europe, and China (MULTIBAND®)
Power Source and Battery Life / Tough Solar (Solar charging system)
Light / LED Backlight

(Full auto light, Super illuminator, fade in/fade out, afterglow function,
and selectable afterglow duration of 2 or 4 seconds)

Light Color / White
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GM-B2100D-1A / GM-B2100GD-9A (L toR)

G-SHOCKZ77—X FEFIL[DW-5000C]DaAv 7 taZ MW CHESNT VRV /TFAS
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CEBEEAEY -V ERBT I TSHER L ERRLE OO RSICH I DY %, Bluetooth®
BIEBEICKVERT Y LERL. BB RE2IE LERARE DO R ERAELIRHRA TV,

The “GM-B2100” series, a full-metal model developed based on the concept of
G-SHOCK's first model, “DW-5000C,” features a durable design with a screw-back
case, stainless steel bezel, and band, achieving a shock-resistant structure that
protects the module from impacts during falls. Maintaining the iconic dimple design

of the band, the “GM-B2100” showcases a minimalist style with an octagonal bezel.
High-density mounting technology enables a slim yet highly functional module,
enhancing wearability and comfort. Additionally, the “GM-B2100” includes Bluetooth®
connectivity, allowing it to connect with a dedicated app for accurate timekeeping by
retrieving real-time time information, making it both stylish and practical.

Specification
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Case Size (HXWxD) / 49.8x44.4x12.8mm

Weight / 165g

Case and Bezel Material / Stainless steel

Band / Solid Metal (Stainless steel) with one-push folding clasp

Structure / Shock resistant

Water Resistance / 20 BAR (200 meters)

Time Correction / Automatically adjusts time via Bluetooth connection with a smartphone
Power Source and Battery Life / Tough Solar (Solar charging system)

Light / Dual LED light for the dial

(Super illuminator with afterglow function and selectable afterglow duration of 1.5 or 3 seconds),
LED backlight for the LCD section

(Super illuminator with afterglow function and selectable afterglow duration of 1.5 or 3 seconds)
Light Color / White




G-SHOCK DW-5600 SERIES vs DECO-TORA

Photography. Oudai Kojima Asuka lto
Edit. Satoru Komura Katsuya Kondo _tHousAnb
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Is G-SHOCK really that tough?

How much shock can this wristwatch truly withstand?

To demonstrate the toughness that defines G-SHOCK,

an unprecedented shock test was conducted.

Reflecting the magazine’s Tokyo setting,

the test features the iconic “DECO-TORA,” a decorated truck from Japanese culture.
Can it endure being crushed by a truck weighing over 6,000 kg?

We will report on this groundbreaking experiment in our pages.

You can also watch the experiment online, so be sure to check it out.
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G-SHOCK

HEIGHT 0.0134m

WIDTH 0.0428m

LENGTH 0.0489m

20 BAR WATER RESISTANCE
SHOCK RESISTANT

el |

6440kg

HEIGHT 3.6m = g1 o
WIDTH 2.34m =
LENGTH 9.28m
DISPLACEMENT 6920cc

(02123
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Believing in the
Strength of G-SHOCK

“ABSOLUTE TOUGHNESS?” is the concept behind G-SHOCK.
Since its launch in the 1980s, various experiments have been
conducted to prove this claim. Among them, one of the most
famous is the commercial where a G-SHOCK watch is shot like
a hockey puck. The advertisement video was such a big shock
to the viewers in the United States and a different video was
created after to investigate it was not a false advertisement.

After gaining popularity for its shock resistant in the 1990s,
G-SHOCK became intertwined with various cultures, becoming
a fashionable item. Now, over 40 years since its launch, we seek
to reaffirm its toughness. In line with this, a groundbreaking
challenge was decided: to run over a G-SHOCK with a “DECO-
TORA’ (decorated truck) in Tokyo.

On the day of the testing experiment, the DECO-TORA appeared
in the parking lot, illuminated by the glowing sunset reflecting off
clouds. Weighing over 6,000 kg, the truck stood in stark contrast
to the lightweight 0.052 kg G-SHOCK. Despite trusting in its
toughness, our heartbeat quickened at the sight of such a size
disparity. After safety measures and filming preparations, the
evening gloom began to fall as rain started to drizzle, and finally,
the two opponents faced off.

As the filming crew watched intently, the driver started the
engine, and the vibrations and roar of the truck heightened the
tension. The DECO-TORA began to move, splashing through
puddles that mirrored the vibrant lights decorating it. Gradually,
the truck accelerated, shifting gears to reach nearly 40 km/
h. The distance between the two parties closed, transmitting
vibrations to the G-SHOCK.

Then, the moment arrived: contact was made. The truck’s front
and rear tires pressed down on the watch, twice, producing a
dull thud that reverberated through the parking lot. The glass
laid underneath shattered into countless pieces, and the monitor
displayed the G-SHOCK swaying dramatically from the impact.
Would it still be functioning? The camera slowly approached
the watch, heart pounding. One second, two seconds passed.
The G-SHOCK was still ticking away, unscathed and precise.
“It’s working!” the filming crew breathed a sigh of relief, filling
the parking lot with applause and cheers. The glowing lights of
the DECO-TORA in the dark resembled celebratory fireworks.
The showdown, “G-SHOCK vs DECO-TORA,” concluded
triumphantly with G-SHOCK emerging victorious.

Forty years later, the G-SHOCK remains as tough as ever. This
experiment reaffirmed that durability. What could truly challenge
G-SHOCK's toughness? That night left us pondering.
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Supporting a New Generation of Creation

Tattoo artist Len Yamada was drawn to the world of tattoos, igniting a desire to explore the craft himself.
This passion led him to embark on a solo journey to Canada, where he taught himself the art of tattooing.
In 2018, he established “TATTOO STUDIO YAMADA” in Shibuya.

By 2021, he relocated to his current studio in Harajuku, and this year, opened his second location, “Born Losers.”
Alongside his tattoo work, Yamada has been running a YouTube channel for five years, where he shares his creative journey.

He has also ventured into original apparel and collaborates with various brands.
With a relentless drive to pursue his passions and share his vision,
G-SHOCK has remained a steadfast companion throughout his artistic journey.
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Len Yamada specializes in American
traditional tattoo. While studying fashion
at Bunka Gakuen University, he was drawn
to drawing and spent his days painting on
clothes. One day, he discovered a book
by Sailor Jerry, the pioneer of old-school
American tattooing, and immediately felt
a connection. Soon after, he dropped out
of school, determined to become a tattoo
artist. Starting with an inexpensive tattoo
machine, he worked during the day at a
local restaurant in Shimokitazawa and
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tattooed at night, thanks to the support of
the restaurant’s owner.

Yamada took a working holiday in Canada
to be close to the U.S. and knocked on the
doors of various tattoo studios until one
hired him. He tattooed there for a year, all
self-taught. “The tattoo artist who did my
first tattoo told me | could be self-taught
too. | kept drawing and using the machine,
carving many tattoos without hesitation.
| was fortunate to have friends willing to
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let me tattoo them. | wanted to take the
shortest path to becoming a tattoo artist,
and gaining my parents’ approval was
crucial. Quitting college and starting my
own tattooing journey during a time when
tattoos weren’t widely accepted made me
feel as if my parents had disowned me. |
just wanted to make a living as soon as
possible to not let them worry,” he reflects.

One year later returning to Japan, he
opened his own studio, “TATTOO STUDIO
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YAMADA” and now employs apprentices
and staff. His studio operates differently
than most; he emphasizes teaching policy
and etiquette while encouraging artists
to focus on their individual styles, each
specializing in different tattoo genres. He
doesn’t take on every customer request
and doesn’t exclusively specialize in
American traditional tattoo.

“I believe it’s essential to adhere to the
style you love most. | appreciate American
traditional tattoo and motorcycles. Clients
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come to me for tattoos that reflect shared
interests. Building a connection through
tattoos and establishing a deep relationship
with clients are vital. Whenever they
see their tattoo, they’ll remember the
atmosphere in which it was done and our
conversations. | let the artists in my studio
pursue their passions, asking them to
consider what they need right now”’

His first studio caters to a diverse clientele,
many of whom are first-time tattoo seekers.
In contrast, his newly opened second studio,
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“Born Losers,” aims to convey the depth and
history of tattoo culture. This dual approach,
offering options for both beginners and
those seeking a deeper tattoo experience, is
unique to Yamada’s philosophy.

Yamada, who continually pursues his
passions, wears the iconic “DW-5600C”
G-SHOCK as his favorite watch. His love for
G-SHOCK dates back to when he decided
to become a tattoo artist. Working as a
painter by day, a senior colleague gifted
him a used G-SHOCK, emphasizing the
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importance of being time-conscious in his
work. “l was thrilled to receive it; it felt like
proof of my craft. | wore it higher on my
arm so it wouldn’t be hidden by my painting
gloves. On my way home, I'd clean my
senior’s G-SHOCK, covered in paint, just
enough for him to see the time. If | could
collaborate with G-SHOCK now, I'd probably
design one splattered with paint (laughs)”’

Looking ahead, Yamada plans to spend
a few years in Los Angeles, eager to
immerse himself in the environment of
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A snapshot of Len Yamada while
getting tattooed, wearing his
beloved “DW-5600C” on his wrist.

renowned tattoo artists whose names have
reached Japan. “What awaits me in LA,
the birthplace of the American traditional
tattoo | admire? What experiences and
perspectives will | gain? | know | need to go
now, as there are things | won’t understand
unless I'm there” What drives his dedication
to tattooing?

“l don’t have a clear vision of what kind of
tattoo artist | want to be in the future, but
| know it has to be this way. I'm not just
a tattoo artist; I'm also an apparel artist
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Profile.

Wi & Len Yamada
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Born in 1995 in Fukushima Prefecture, is a
tattoo artist with two studios in Harajuku:
“TATTOO STUDIO YAMADA” and “Born
Losers.” He also creates original apparel
and runs the YouTube channel “OMOSSY
CHANNEL.”

Instagram. @len.5
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An example of Len Yamada’s work. You can see the
influence of American traditional tattoo in his designs.

and a YouTuber, pursuing what | love. My
father taught me, ‘When you want to do
something, do it fully. When you don’t
want to, don’t do it? This lesson has stuck
with me since childhood. So, | avoid doing
things half-heartedly. | work hard and play
hard, making sure to clearly define when
to work and when to play”

This mindset has fueled Yamada'’s passion
for tattooing as he prepares to move to
Los Angeles after establishing two studios
in Tokyo.
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Daisuke Obana
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N.HOOLYWOOD Designer

Photography. Tomoaki Shimoyama
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The Mature Perspective on G-SHOCK

G-SHOCK offers the absolute value of unbreakability,

a simple yet functional design that complements any fashion style, and a rich history built over 40 years.
While supporting youth culture, including skateboarding, G-SHOCK also resonates with adults.

As individuals age and become discerning, G-SHOCK remains a preferred choice.

We spoke with Daisuke Obana of N.HOOLYWOOD, who has collaborated with G-SHOCK since 2014,

to discuss the brand’s appeal from a mature perspective.
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Functional Tools for Everyday Life

“In the early 1990s, my first memory of G-SHOCK was when it
arrived at a select shop in Machida, where | was working part-
time, through parallel imports. The yellow model from the 5000
series was only sold overseas, making it highly sought after,
and it would sell out quickly once displayed. It had a strong
presence. After that encounter, | began working at a vintage
clothing store, but at the time, the industry favored high-end
luxury watches. However, | preferred CASIO’s reverse-imported
digital watches and wore various styles daily. So, when |
received the opportunity to collaborate with G-SHOCK, | was
thrilled and eager to participate,” shares Daisuke Obana about
his experience with G-SHOCK.

As a designer for NNHOOLYWOOD, he has been active on the
global stage, creating new collaboration models each season
since 2014. His collaboration is rooted in a clear vision to
express his deep knowledge and passion for American military
aesthetics through G-SHOCK. “| felt a sense of sympathy
and inevitability between the military items | collect and
the G-SHOCK, which is known for its durability and used in
tough environments worldwide. This led to our collaboration.
Originally, watches primarily served the purpose of telling time,
and their value evolved through ornamental aspects. | focused
on the core essence of G-SHOCK, which is its toughness,
and aimed to define the wristwatch as a ‘tool’ by emphasizing
‘beauty born from function’ in each model | created. | also
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strive to maintain a solid set of regulations to prevent design
inconsistencies. Therefore, some models may have subtle
minor changes each season that are hard to distinguish unless
you look closely. Seasonal color variations also exist, but | only
adopt colors that arise from particular specifications. If we don’t
respond authentically to the essence of G-SHOCK, the product
loses depth. The visual aspect is evident in the model numbers,
which start from A and reach J this year. It’s rare to have such a
clear timeline for a collaboration. This is a genuine product that
crosses over my aspirations, thoughts, and identity” The roots
and toughness expressed in Obana’s refined designs are highly
popular each year due to their modern storytelling.

As a watch enthusiast, Obana collects numerous wristwatches,
including those from high-end brands. So, when does he
choose to wear a G-SHOCK? “| always wear it when | travel
abroad. Of course, | can check the time on my smartphone, but
if 'm using my phone as a GPS or have it in my pocket, | can’t
check the time immediately. However, with G-SHOCK, | can
quickly see the time just by looking at my wrist. | can even keep
it on at the beach without worrying about damage. It’s also nice
that | don’t have to be overly concerned if it gets scratched
or dirty. In countries with high crime rates, wearing a luxury
watch can put me at risk of crime or theft, but with G-SHOCK,
| don’'t have to worry about that. In a way, it has high anti-theft
properties (laughs). It can even be used in saunas, which is a
current trend, without a clock. G-SHOCK becomes essential in
everyday life rather than just in critical moments. | think this role
of a watch is very important and provides a unique value”
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Obana wore the latest collaboration model, styled with a sporty khaki setup. While G-SHOCK watches pair well with
everything from business suits to casual streetwear, they particularly excel in military-inspired styling.
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The G-SHOCK models have
consistently been produced with a
military-wear theme since the first
model. The watch face protector
emphasizes toughness, with many
designs primarily in a bold black color.
Notably, the 2019 orange model was
inspired by the lining of MA-1 flight
jackets, while the 2022 yellow model
draws inspiration from the color of
sea dye markers used in maritime
emergencies. This storytelling
approach combined with modern
design is a hallmark of Obana’s style.
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Regardless of the situation, G-SHOCK reliably keeps time
without requiring special care, while also giving a sense of
meaning to wearing it. For Obana, this significance is deeply
rooted in his military-wear background and his longstanding
admiration for G-SHOCK, which dates back to the early 1990s.
He believes that having a reason or significance for wearing a
watch is part of how adults wear their watches stylishly. He also
comments on fashion from an adult perspective: “Watches can
sometimes feel slightly vulgar depending on the context, but
G-SHOCK never is. For instance, if I'm wearing a wrinkle-free
synthetic easy suit on a plane, a luxury watch on my wrist can
feel a bit out of place. But with G-SHOCK, that’s not an issue. It
can even convey a sense of elegance and solidity at times”

With the evolution of street fashion and advancements
in functional materials, G-SHOCK watches have become
increasingly versatile, seamlessly complementing a wide range
of clothing styles. “In the past, | thought it was a watch that
was hard to style with fashion, but as time has passed and
with the occasional release of unusual models, | believe it has
established its position as a fashion item through trial and
error. Since the first 5000 series, G-SHOCK has always moved
forward, releasing models with a challenging spirit. Some
initially unpopular models become rare and sought after over
time. The multifaceted appeal of G-SHOCK comes from its solid
guarantee and history”

By continually taking on challenges, G-SHOCK has evolved into
a brand beloved by adults. “Their corporate efforts are evident.
As a rugged watch used daily, it continues to engage with youth
culture while being appreciated by another layer of product
enthusiasts, like adult product connoisseurs. In a sense, that’s
a branding approach | admire. NHOOLYWOOD isn’t a high-end
brand, nor does it have high ornamental value. | want to provide
clothing that fits into daily life. People often tell me my clothes
are easy to wear because they have no logos, which | consider
the highest compliment. G-SHOCK seems to be progressing
along a similar vector, making it relatable. Both G-SHOCK and
N.HOOLYWOOD strongly emphasize their usability in daily life”
The unique toughness and design of the G-SHOCK allow
wearers to go about their daily lives without worrying about their
watch, making it a reliable companion for a variety of situations.
As a reliable wristwatch option rooted in lifestyle, G-SHOCK is
an accessible choice for adults. Its essence of toughness is the
reason it is cherished by many.

Profile.

1t X#Daisuke Obana
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Instagram. @daisuke_obana

The designer behind N.HOOLYWOOD, a popular brand
established in 2001. Known for its authentic and playful high-
quality products, the brand draws inspiration from vintage
clothing, military styles, and other nostalgic elements, updating
them for contemporary fashion. N.HOOLYWOOD has gained
global recognition and has been showcasing its collections in
New York since Spring/Summer 2011.

Instagram. @daisuke_obana
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At any moment, somewhere in the world,
someone is striving to bring a new creation to life.

THISTIME magazine captures the pulse of creativity from around the globe.
In this issue, we take you to Tokyo, the birthplace of G-SHOCK,
and into the creative spaces of several visionary individuals.

Each creator brings their own unique style and commitment to crafting original expressions.

Their approach embodies toughness at its core.

Staying passionate and dedicated over time demands a resilient spirit.
That resilience defines the essence of G-SHOCK.

G-SHOCK will continue to accompany those moments of passion,

and every heartbeat that drives someone forward.
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